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Every now and then I receive an email bulletin from The Office for
National Statistics. I have to admit that I don’t usually bother to read
these strange and rather random surveys, but the latest one just
happened to grab my attention.

The subject was Personal Well-Being and how it varies with age. My
interest was definitely piqued! Here are some of the main findings:     

• People aged 65 to 79 reported the highest average levels of 
personal well-being.

• People aged 90 and over reported higher life satisfaction and
happiness than people in their middle years. (Who would deny
them a bit of that!)

• Average anxiety ratings increased through the early and middle 
years of life, peaking at age 45 to 59, but falling and remaining 
relatively unchanged from the age of 65 onwards.

• For those aged between 16 and 19 (the youngest group presented 
in this analysis) average ratings of life satisfaction were high. 
However, the ratings levelled off between the ages of 20 and 34, 
became progressively lower through the 30s and 40s, and reached 
their lowest point among those people aged between 45 and 54. 
(Gulp! That’s me.)

I began to wonder exactly what was being measured in this survey.
After all, according to these findings it seems as though I ought to be a
miserable angst-ridden old toad. So what constitutes “well-being”? The
survey breaks it down into four categories: Life Satisfaction, Happiness,
Anxiety and the sense that things are Worthwhile. Of the real-life
factors that influence the ratings in these categories, the most
important is Health, followed by Employment Status (show me the
money) and Relationship Status (nobody likes being lonely).

This definition of well-being seems to make perfect sense, but I think
one vital element has been left out: Creativity. Without it, life is dull at
best. To create on any level is absorbing and life-affirming. Ever watched
a child colouring something in, lost in the moment? That’s a feeling
worth keeping hold of, and it’s a feeling that tattooing keeps us in touch
with and allows us to develop (whether you’re a collector or an artist
or both). It feeds into all of the above measures of well-being, and it’s a
fundamental part of what it is to be Human. 

…Until next month

James Sandercock
editor@totaltattoo.co.uk

WELCOME to 138

Every man must decide whether
he will walk in the light of
creative altruism or in the
darkness of destructive
selfishness.

Martin Luther King, Jr.
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NEWS & REVIEWS
Tattoo news and reviews for your delectation and
delight. If it goes on in the tattoo world, it goes in
here. Send us your news items, books or products
for review and items of general curiosity and
intrigue for the tattoo cognoscenti.

News, Total Tattoo Magazine, 111 Furze Road, Norwich, Norfolk, NR7 0AU

BOOK REVIEW Higgins and Co 

Fundraiser Day
Higgins & Co have teamed up with the

Brighton Belles WI and will be doing a

charity flash day on March 8th, from

11am. The money raised will be donated

to RISE – a local charity that supports the

victims of domestic violence. The pre-

drawn flash will cost between £60 and

£120 and there will be an online auction,

as well as t-shirts and cakes to purchase

on the day. For more information, contact

the studio via email:

info@higginsandcotattoo.co.uk

DON’T GIVE UP THE DAY JOB...

However, the mask itself has always been a

way of portraying a myriad of emotions. 

In “The Daily Hannya” Belgian tattoo Artist

Len Leye has taken the spirit of the Hannya

and run wild with it.  Over 2014, he

completed a sketch a day. That daily discipline

of working with a single subject breeds a

deeper understanding of it and a freedom to

reinterpreted and sometimes even reinvent it.

A fantastic project and a great reference book.

We’re on Instagram!

As well as our Facebook and Twitter accounts,

we now have a shiny new Instagram account.

Have you found us yet? If not, then check us

out @TotalTattoo. We’ll be posting tattoos

and tattoo art daily, as well as sharing

upcoming conventions. And if you’re lucky, we

might post the odd giveaway as well!

Mother arrested for tattooing

her under-age sons

The news media always like a tattoo horror

story, and here's one we read recently.

Chantilly Thomas, of Frewsburg New York, is

reported to have been arrested after police

discovered she had allegedly been tattooing

the backs of her under-age sons' hands. Her

12 year old was inked with 'Ride or Die', and

her 13 year old received a lightening bolt. 

When asked about what she does in her spare time, A-

List actress Margot Robbie revealed that in addition to

skydiving and swimming with sharks, she has a new

hobby. “I have a tattoo gun now”, she said on The Late

Show with Stephen Colbert, adding: “I’ve tattooed

about 26 people… After a couple of drinks everyone

wants a tattoo." “At first I had to really beg people…

but then it became a thing.”

"I did spell one wrong once. That was extremely

awkward", she admitted. "When we were shooting

Suicide Squad we all got Squad tattoos… Everyone

was spelling it as SKWAD but I went straight from the

S to the W. It’s pretty big, it’s on [his] arm."

The Daily Hannya  
By Len Leye
192 Pages
Published by Kintaro
Price €40

The Hannya Mask is without doubt one of the

most iconic images within Japanese tattoo

history.  'Hannya' means 'Wisdom' and is a

Sino-Japanese word (a Japanese word that

originated from the Chinese).. There are

several explanations as to where the name

came from; one is that it was the name of the

artist monk Hannya-b, who is said to have

perfected its creation.

The Hannya itself was used predominantly

within Noh Theatre (classical Japanese musical

drama), and is one of 450 masks used to help

tell the often-supernatural tales. Within Noh it

represents a women so consumed by her

jealousy that she transforms into a demon.



Total Tattoo Magazine 9

BRISTOL TATTOO CONVENTION  TICKET GIVEAWAY
The Bristol Tattoo Convention is exactly that. Nothing more, nothing less. A bare bones affair

with no frilly bits, just great tattooing. The event is on June 11th and 12th and tickets will go on

sale shortly for the princely sum of just £10 a day (the same price as last year). The venue will

once again be Brunel’s Old Station at Temple Meads, Bristol's main railway station. There will be

artists from the UK, Europe, USA and Australia, including Lal Hardy, Jim Macairt, Curly Moore,

Duncan X, Ian Flower, Valerie Vargas, Stewart Robson and Bristol's own Ozzy to name but a few.

Check out  www.bristoltattooconvention.com for the full line-up. 

The convention organisers have kindly given us

three pairs of tickets to give to you, our

discerning readers. To be inwith a chance of

winning, and spending a couple of days in a cool

city that's steeped in tattoo history, all you have

to do is email comps@totaltattoo.co.uk

with the subject line BRISTOL and the answer

to the following question: 

Which famous person with a Bristol connection is featured on the new

Bristol Tattoo Convention advert? Is it... 

A. Justin Lee Collins           B. Banksy           C. Isambard Kingdom Brunel

Closing date 6th May, Terms and conditions apply (see p5).

AUSTRALIAN TATTOO DATABASE INTO BLUE

Many of you will be familiar with the iconic

tattoo studio, Into You, and will have therefore

met Blue who runs the front-of-house. What

you may not know is that she is an artist in

her own right – just not on skin. If you would

like to check out her work, she has an

exhibition starting on 17th March at Sang

Bleu, 29B Dalston Ln, London E8 3DF. 

10 YEAR ANNIVERSARY

Jolie Rouge (featured in TTM 131) have 
established themselves as a major player on
the London tattoo scene and have consistently
been putting out top notch tattoos. This
March, they will celebrate a decade at their
shop, at 364 Caledonian Road. We would like
to wish Matt Diffa and the whole crew a
happy birthday!

The Australian tattoo industry has a

worldwide, respected reputation. However, the

State and Federal Governments seem to be

damaging this status by launching what has

been described as ‘media propaganda attacks’

on those in the industry, because of the anti-

biker legislation currently in place.

It started when the current laws

regarding studios to have

a license was taken

to the extreme; it

was insisted

that the

permits

to

tattoo would

be based upon judgement

by the government and the police, as to

whether the applicant was of good character.

This law stems from Police claims that at least

one-in-four tattoo parlors across Australia are

affiliated with outlaw motorcycle clubs such as

the Hells Angels, the Gypsy Jokers and the

Finks. The Queensland Gold Coast MP, Ray

Stevens, also believes that gangs were using

tattoo shops to “launder their ill-gotten gains”.

However, in Queensland, gang members are

banned from working in the tattoo industry.

In addition, a new law in New South Wales

states that all new tattoos given to clients are

to be photographed and registered so as to

create a ‘National Database’ of tattooed

people, similar to that of a criminal database.

Clients will have to submit detailed

information about their personal associations

and criminal histories, regardless of whether

they have committed a crime or

not. Plans to get all Australian

citizens to register their ink

has yet to be passed,

although similar legislations

are in place in

Queensland.

These laws are being

promoted as a way

to -apparently-

safeguard

Australian

citizens from

gang

members, by

essentially

requiring a

person to

obtain

permission

before getting

tattoos. The

interpretation of

that law has the

scope to include

those who get tattoos

at unregistered parlours.

Queensland Premier Campbell Newman told

Parliament: “This is not some flash in the pan

or momentary phase. We are going to hunt

you down. Take off your colors, get a real job,

act like decent, law-abiding human beings and

become proper citizens.”
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More Tattoo Fixers.

In case you couldn’t get enough of just

one show, the television channel E4 have

just commissioned TWO spinoff series.

Holiday Tattoo Fixers focuses on three

tattooists who have opened a studio in

the Mediterranean, focusing on

regrettable ‘holiday tattoos’ and covering

up terrible mistakes. The other show,

Body Fixers, will look at beauty and style

fails in general, with a team of experts to

help the misguided public learn how to

dress themselves. Both shows are set to

air later in 2016, 

Solid Oak Sketches, a tattoo design company,

is suing Take-Two Interactive Software and

other companies associated with the

videogame NBA 2K16, over the unauthorised

reproduction of eight tattoo designs worn by

the players in the program. 

The tattoos in question belong to the players

LeBron James, Kobe Bryant. Kenyon Martin,

Eric Bledsoe and DeAndre Jordan. Solid Oak

Sketches obtained the artworks from five

different artists by agreeing to pay royalties

based on the use of the tattoos and argue that

the designs ‘easily satisfy’ a standard for

originality. 

In the original complaint, the tattoo company

used information about NBA 2K16 sales to

calculate that the value for the tattoos should

be $572,000. However, two of LeBron James’

tattoos were featured on the front cover and

according to the original complaint ‘Given that

those two tattoos are “the face” of the game

their marketing and promotion value is

conservatively at least four times the value of

the rest of the tattoos’. The company will

agree for the designs to remain in use in

exchange for a perpetual license fee of

$1,144,000.

This is a case that has had the Total Tattoo

office debating, heatedly. Whilst tattoo designs

can be copyrighted, would it be classed as

unauthorised reproduction if an artist or

games designer portrayed a person with those

tattoos? Is the fee too much, or completely

justified? Email your thoughts to

editor@totaltattoo.co.uk

TATTOO NEWS

THE MOST POPULAR TATTOOED NAMES REMOVED

Skincare clinic, ProSkin have just released a list of the most common name tattoos that are

eradicated by their laser removal service. 

The most common female names removed were: Kelly, Shannon, Jessica, Lauren, Sarah, Lisa, Katie,

Tina, Megan and Amy. The most common male names were: Lee, Darrell, Phil, Steve, Gary, Richard,

John, Paul, Joe and Nathan.

We’re not really sure if this is meant to be a reflection on the people behind the names

themselves), or how popular the names are in general. Either way, laser removal is often a painful

and expensive way to rid yourself of a name tattoo. We’d recommend, long and careful

consideration before inking in the first place.

p
p

CHRIS ‘COUGAR’ WALLACE
1945-2016

Chris 'Cougar' Wallace was born in 1945 and developed an interest in tattoos

and tattooing in his early 20s. He worked in the film industry and in special

effects, specialising in pyrotechnics alongside his tattooing career.  He worked

in several studios of his own, and with others, often travelling around Europe

working at conventions and studios - especially in Germany. He loved working

in different places and with different people.

Chris was a regular on the convention scene in the nineties, including the

Dunstable and Berlin conventions. Chris helped many tattooists on their tattoo

journey, including myself whom he took on as his apprentice. Chris was very

conscientious about teaching me cross contamination control and hygiene

before letting me anywhere near skin. He was the least financially motivated

tattooist I knew and was probably the most passionate about tattooing as a

whole. Chris didn't just tattoo, as well as mending and rebuilding tattoo

machines, he was interested in developing safer and better quality tattoo inks,

researching extensively into the base pigments, what they were made of and

how safe they were.

Chris was also an avid campaigner for improving standards of tattooing and for

combating the problems of underage tattooing and poor hygiene practices in

some tattoo studios. He was also very interested in making sure that

environmental health officers knew what they were looking for, improving

relationships between EHO and tattoo artists. Chris carried on tattooing well

into his sixties and in recent years began to concentrate more on tattoo pigment

development than on actual tattooing. He retired from physical tattooing as his

health began to decline with age but never gave up his quest to educate the

powers that be on safe tattooing.

Chris amassed a wealth of knowledge over his career that only a few could

equal. Outside of tattooing he loved his mustang muscle cars, his dogs, his

legendary parrot and of course his partner, his friends and his family. Although

his obstinate and fiery nature could occasionally have him at loggerheads with

his peers, he was well respected throughout the tattoo community and will be

sorely missed.

Theresa Gordon-Wade
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Alix Ge is based in the South of France, in a private studio and
also guests regularly at Tin-Tin’s prestigious Paris shop. She is
what one could call a ‘fine art tattooist’, in that the pieces she
creates are illustrative and beautifully designed. You could easily
assume that this craftsmanship comes from an art education
background; her female figures have elements of early 20th
century portraiture, and her tattoos of animals are incredibly
dynamic. It is therefore surprising to discover that for Alix, art
and tattooing came more by chance, when her first career option
didn’t work out.

By Perry

So how did it all begin? ‘I had a completely different life before
tattooing,’ Alix says. ‘I quit school early on, because it seemed
to be a waste of time - I wanted to do so many other things! My
dream was to be a professional dog sledder, but after a few years
of working in kennels and doing competitions, I realised that
actually I wasn't very good at it. I'd always enjoyed drawing, so
I decided to opt for the pencils instead. My mother was an
architect but she also sculpted and drew very well; and she was
the one who pushed me in this direction. I was lucky! Maybe I
was even making art while I was in the womb!...

I went to live in Versailles, and there was a shop called Denis
Tattoo on my street. I used to hang out with the artists, drinking
copious amounts of beer on a Saturday night. I was already
pretty well covered in tattoos and the boss said to me, “You can
draw, can't you? Do you want me to teach you to tattoo?” I'd
never thought about becoming a tattooist, but I said yes straight
away! The stuff I'd been drawing up to that point didn't have
much to do with tattooing, so I had to learn how to draw the
classics first – swallows, butterflies, tribal, etc – before
developing my own style and launching into the more advanced
stuff.’
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In due course, Alix went to work at Tin-Tin's studio in Paris. ‘Tin-Tin and
I quickly became friends. I put on a lot of weight because we were always
going out to restaurants and eating great food! He definitely helped me
find my tattoo style. I really wanted to do traditional, a bit like Bob
Roberts and Theo Jak. I was tired of pearls, jewellery and neo-trad roses
and I wanted to radicalise my thing, but Tin-Tin made me understand that
the designs I was trying to do didn't correspond with my drawing style,
and I slid naturally into Japanese work. I don't think an artist can actually
choose their own style.’

Even though Alix 'slid naturally' into Japanese, she still has a passion for
Western traditional. In fact, her versatility is truly impressive; whether she
is tattooing in an Eastern or Western style, her tattoos are always
sympathetic to their cultural origins. ‘I love Western traditional and
Japanese because both of them are pure design styles, strong lines, good
colours - made to last. They have a complexity that seems so simple. I
always enjoy compositions with animals, flowers and historical or
mythical characters and I like to mix styles, too. I admire the work of
Henning Jørgensen, Marius Meyer, Claudia de Sabe, Seth Wood and Peter
Lagergren – and Tin-Tin, of course.’
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Alix’s influences extend way beyond tattooing and she is able to find inspiration in almost
anything. ‘When I am given a project for a tattoo, I like to think about all the different ways it
could be expressed. Sometimes my brain is just bubbling with ideas and colours and
creativity. I love the naturalistic paintings of Walton Ford, Audubon and Raymond Ching: I
like animal art in general. I get inspiration from: book illustrations, sculptures, classical
paintings, Japanese prints, historical costumes, propaganda posters, religious art... you name
it! There are so many artists who inspire me: Earl Christy, Clive Henry, Wladyslaw Theodor
Benda, William-Adolphe Bouguereau, Gustave Moreau, Rubens...’
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Alix recently relocated from Paris to the fishing port of
Sète in the south of France. She admits that the
process of moving away from the capital and setting
up a studio in a completely different part of the
country was quite daunting. ‘At first I was afraid that I
would lose a lot of my customers, but I needn't have
worried. I'm very grateful to everyone who makes the
trip to my studio; it means that I can work in a quiet
place away from noise and really focus on what I am
doing. Perhaps tattooing at the seaside will inspire me
to create compositions with seafood, shells, fish, gulls
and dolphins! [laughs] But the number one element in
a good tattoo is a good customer.’
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‘I usually work alone when I'm in my little
shop, which is really what I prefer. I find it
hard to get along with other tattooists on a
day-to-day basis. I guess I must have a bad
temper! But I do think it's important to
exchange ideas with other artists and find
inspiration in what they're doing, and I love
sharing stands at conventions and doing guest
spots. And of course I always feel like part of
the team when I'm guesting with Tin-Tin! I
love travelling, seeing other shops and learning
how people work. It's very motivating. The
problem is that I have a huge fear of flying, so
I need to be able to get there by train. Also, I
speak very little English. These are terrible
handicaps!’

How does Alix work with her customers?
‘Well, in France we tattoo with a baguette
under our arm, a beret on our head, and
listening to Edith Piaf...’ she jokes.
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‘Everything depends on the individual client.
First I try to identify whether we are on the
same wavelength and if our tastes are the same.
I also pick and choose my projects according to
the subject matter the client has requested. I'm
getting more interested in doing large-scale
tattoos, because this establishes a certain
complicity with the person being tattooed; as
we get to know each other, the piece evolves.’

Alix paints and sculpts in her spare time,
creating large-scale figurative pieces. ‘I see this
as my hobby. I prefer to paint and sculpt in an
amateur way, whereas I tattoo professionally of
course. Tattooing challenges me, because I am
illustrating somebody else's idea. Painting
allows me to break out, because nothing is
expected of me! I can experiment – and
sometimes succeed – and I can express
anything I want. The techniques are entirely
different. To make a beautiful tattoo requires a
lot of precision. It's painstaking work. And it
doesn't belong to you, so you can't do anything
and everything you might want to do. In large-
scale paintings, though, you can be more free
and be as big and as messy as you please!
Tattooing also requires a lot more preparation
and documentation, whereas painting and
sculpture are more spontaneous. I do enjoy the
research involved in tattooing. It feeds my
curiosity and satisfies my urge to discover
things. So for me, the different types of art are
very complementary.’

Alix has designed posters for the Mondial du Tatouage, Paris's famous convention. She has also
contributed to the latest 'Fingerwave Book' by Grimmelbein (Grime) and Craig Toth, a definitive
and mindblowing compendium of tattooers’ renditions of the stylised water interpretations
originally popularised in classical Japanese woodblock prints. ‘That's the magic of social media’,
she says. ‘Grime follows me on Instagram, and one day I was sent an email asking me to
participate in the project!’ [See thefingerwavebook.com for more details – Ed.] 

But what of the future? This question elicits a typically
humorous reply. ‘With the tattoo market so saturated now,
I'm thinking more and more about becoming a traditional
Sétois  fisherman – and tattooing on board a fishing boat,
with sea urchin spines and squid ink!’

www.alixge.fr
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EGYPT
Egypt is a country where completely different ways of living

co-exist. On one hand, it has a close-minded religious society,
full of rules, prejudice and taboos. On the other, there is a

rising part of the population that craves emancipation, who need to
find their own way of thinking and being. Change and evolution are
brought forward on that thin line of separation between being a copy
of Western nations and reflecting Egypt’s own rich and incredible
culture. And for tattooing, this couldn’t be more true.

Tattoos in a modern culture/The story behind the Cairo Tattoo Convention

Words and Pictures by Ines Della Valle

Tareq Hassan Nabil, 30 years old, graphic

designer and video editor.
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Tattooing in Egypt goes back thousands of
years, where ancient Egyptians used the
process for spiritual reasons such as a tribute,
or as a talisman for protection. This permanent
connection with the Divine and sense of
belonging is also echoed in the Coptic
Christian minorities, who still display the
orthodox cross on their wrists or hands.
However, the concept of tattoos – in the
modern sense – is still fairly recent amongst
the population. Tattoo art is starting to take off
amidst other important social changes within
the country; young people are torn between
pressures that they don’t understand and the
need to find their own identities.

Tareq Hassan Nabil, 

30 years old, graphic designer 

and video editor.

Kareem Shaheen, 23 years old. 

Manager at Nowhereland Tattoo Studio 

and aspiring tattoo artist. 

Hadeer Marssal, 24 years old, 
works in a real estate agency.

First saw tattoos in the movies, 
would like to have one but can’t afford it.

Mina Kelada, 29 years old. Student

at the Faculty of Economy
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“Music and the other arts are producing nothing new. Tattoo art is what is currently creating a
common feeling amongst the young people.”, explains Kareem Shaheen, as he is drawing tattoo
flash. The twenty-three year-old is the manager of Nowhereland Tattoo, a studio founded in 2012
by Orne Gil. The shop’s work almost single-handedly built a subculture in a country where due to
social and religious factors it was unpopular and covered by a thick veil of taboos. Orne’s work
has proved to be pivotal in modern tattoo culture in the country, changing the perception of ‘tattoo
art’ and creating a higher demand for customised work. Kareem still believes that the public need
more information, and continues:
“The public are simply unaware. They come to their appointment either with a bad design, a copy
of someone else’s work, or even worse, no ideas at all! They just think “I want a tattoo”, but they
don’t know what to get. After talking to clients, showing them resources and discussing ideas, you
see their outlook changes and they begin to think differently. The more you talk to people, the
more there will be a widespread knowledge about something that, until four years ago, was almost
completely unknown.”

Sherif el Daly is a friend of Kareem’s, and has just got his first tattoo at the age of 35. He agrees
that the public are becoming more aware of the existence of modern tattoo art: “I never realised
that the skin can be a canvas where you can have an actual piece of art, as beautiful as a normal
painting you see on a wall. It’s brilliant.”. Kareem continues, “People get tattoos because they
relate them to being free. Even if they don’t realise it at first, it is a feeling they will experience
straight away when they have their tattoo done – right there, on their skin. For once, you have
done something that is purely for yourself, breaking the rules imposed on you.”

Amira Cherif, 25 years old, event planner. 
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For the majority of Egyptians, tattoos are
socially unacceptable. According to the
stereotypes and generalisations that seem to
prevail, ‘modern’ tattoos are a Western import
and are criminalised or associated with
homosexuality – another enormous taboo in
the country. “One day, I was in the metro and a
man grabbed my arm and twisted it hard, to
check if my tattoo was real or not.”, tells
Kareem. “I would like to have piercings and
more tattoos, but I don’t know if I can handle
the behaviour of other people in the streets.” 

Even recently, there are reports that people are
still mobbed in certain areas of Cairo; just
because they have tattoos or piercings. Having
a visible tattoo is still classed as a ‘medical
exemption’ from mandatory military service.
As shocking as these attitudes are, one of the
most disturbing stories I heard was of a young
man, whose Father had thrown corrosive acid
on his wrist, where he had a small tattoo. With
such strong objections, it is therefore
incredible to realise that Nowhereland has
continued to grow and influence. Orle Gil’s
studio is a project of awareness and growth in
a society which is changing amongst the newer
generation. 

Ahmed Abo Al-dahab, 31 years old.
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Tattoo Convention

In a bid to bring about more cultural exchange
and increase Egypt’s reputation in the industry,
Orne Gil conceived the idea of hosting a tattoo
convention in Cairo. In 2014, she hosted a
show for other Egyptian artists, as an
experiment into how such an occasion would
be received. “It was a very small show”, she
began, “But it laid the foundations for
something bigger and showed that there is still
a lot to do to showcase tattoo art in this
country”.
After the preliminary convention, Orne began
organising the first international tattoo
convention in Cairo, which would also be the
first of its kind in the Middle East, as well as
in Egypt. Although the previous event had run
smoothly, Gil encountered several hurdles.
Aside from the reluctance of many venues to
host such an event, one of the biggest concerns
was the security of the venture. “There is an
empty space in Egyptian law regarding tattoos.
Considering the hard time that this country has
had regarding freedom of expression, we
weren’t sure if the authorities were happy with
having such an event in town. The police were
likely to come, shut us down and arrest
everybody.”. Luckily, this was not the case,
and the convention was successfully held at
‘The Tipsy Teapot’, on the 6th and 7th of
November. Eighteen tattooists were present,
who came from all over the world: including
Spain, Russia, Chile and Turkey. 
“The response we had from the public was
beyond our expectations”, Orne says. “We had
a significant turn out and excellent feedback.
People had the chance to talk with the artists,
choose their tattoos wisely and acquire much-
needed knowledge. Most people were young
Egyptians who were eager to be part of
something new that they would recognise as
their own – no matter what others would
think.” She continues, “It isn’t so much about
breaking taboos now; the new generations are
looking for something more. They want to
understand. They are looking for quality and
they want to discover new artists and styles.”

Alaa Youssry, 

19 years old, psychology student in England.
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This month's cover
model is Mary-Leigh

Maxwell, who is
passionate about
rescue animals
(especially her

chihuahua Lulu) and
has wildly conflicting

musical tastes. 

Tell us about yourself...
I was born and raised in northern New
Jersey, lived in Los Angeles for a while and
currently reside in Philadelphia. I was a hair
stylist for a few years, but I've always been
more drawn to the tattoo world. For the past
five years I've been working in tattoo studios
doing managerial and secretarial work - I
love it. I'm also a huge animal adoption
enthusiast; I'm obsessed with my own rescue
dog, Lulu, a long haired Chihuahua I
adopted in 2009.

What three words best describe your
personality? 
Laid-back, compassionate and shy. From my
appearance, most people probably wouldn't
guess that I'm reserved – but I definitely am
until I really get to know someone. I can be
outgoing when I need to, but for the most
part I keep myself to myself.

And how would you describe your
style?
My style? Hmm... I'd probably call it Barbie-
Goth, if that could be considered a style!

What type of music do you listen to?
My favourite artist is Lana Del Rey. I
discovered her a few years ago and have
been obsessed ever since. Her voice is so
unique and beautiful, and I think she is the
most stunningly gorgeous woman I've ever
seen! I have her portrait tattooed on my
upper right thigh. Musically, my other
favourite bands are quite the opposite. Type
O Negative, Marilyn Manson, NIN, Crosses,
Danzig... I guess I gravitate towards darker
rock kind of stuff, but I also love Steel
Panther and The Eagles of Death Metal.
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And you also paint in your spare
time? 
Yes. In high school I was really into
pastels and oil paints, then I moved on
to acrylic paints. recently, I've been
more into doing pieces with coloured
pencils - it's a lot less mess and faster,
too! I really enjoy doing animal portraits
and skull-related pieces. I went to otis
College of Art and design (in lA), for a
year, which was a really cool
experience. I think art will definitely
always be a big part of my life.

How did you break into
modelling?
When I started getting heavily tattooed
around 2006, I joined a modelling
website to help me work on my

portfolio. from there it was pretty much
all about making the right connections. I
shot for a couple of clothing companies
at first, then networked with other tattoo-
related businesses and magazines, and
it just kind of snowballed from there.
Sabina Kelley is a huge influence of
mine. from the moment I first saw her in
the early 2000s, I knew I wanted to be
a tattooed model and be on the cover of
tattoo magazines. I think if you put your
mind to something, stay positive and
work towards it – and if you are a good
person – you can accomplish anything.
looking back over the years I'm really
grateful for all the amazing
opportunities I've had and I'm proud of
how far I've come

Any plans to get more ink?
I definitely have plans for more tattoos.
The more covered I get, the more the
empty spots stand out. There are a
handful of places on my body that I'm
keeping open, possibly for ever, but I
have a plan for almost everywhere else
to be covered. But the older I get, the
more of a huge baby I am when it
comes to tattoo pain. 

Has everyone in your life been
supportive of the amount of ink
you have?
There was a time at the beginning when
my Mom wasn't that into it, but now
she's really proud of me and everything
that I've achieved because of being a
tattooed model: the magazine covers
and the travelling I've been able to do.
My Mom is one of the most important
people in my life. I have her portrait

tattooed on me and it means the world
to me to have her support. My
Grandparents also weren't too excited
about it in the beginning. They didn't
really understand why I wanted to look
like 'that'. But they've come to accept it
over time and they never make me feel
bad for looking how I do. I'm glad I
have such an understanding family. I
know that's not always the case with
everyone, so I'm grateful

What was your first tattoo and
how do you feel about it now?
My first tattoo was a little broken heart
on my hip. My best friend and I both got
matching ones when we were about to
become seniors in high school. It's about
the size of a quarter. We weren't 18, so
we went to a shop in NYC that didn't
check I.d. looking back, that was really
dumb: we were lucky they didn't come
out too bad! I'll always love that tattoo
even though it's so tiny just because it
has so much sentimental value. I'll
definitely keep it for ever!

Give us one final random fact
about you that we need to know.
How about... the best way to keep up
with me is on Instagram
@missmaryleigh and my facebook
page is
facebook.com/missmaryleigh

C o v e r  M o d e l  P r o f I l e

Photos and Inter view Jenna Kraczek
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Franko B is an internationally renowned, multi-
disciplinary artist who works with a variety of
media but is best known for his radical

performance pieces. In the past, his performances have
involved blood-letting – something that was (and still is)
extreme and controversial. We recently spent the
afternoon with Franko, before watching his recent
piece ‘Milk and Blood’, a live work combining the
visual and physical aspects of boxing with the emotion
and power of language.

Franko B’s unique creativity was formed from
his early life experiences. Born in Italy in
1960, he spent most of his childhood living
in institutions, before running away when he
was a teenager and moving to England in
the late seventies; he then became involved
with anarchist groups, demonstrations and
punk, as well as the underground gay and
fetish scene.

“I spent seven years in an orphanage, then
three years out of it. During that time I didn’t
go to school. I then went back to an

institution run by The Red Cross, which
was for emotionally fucked-up

kids, before I ran away at fourteen. I
suppose every artist could say that their
work is influenced by their life, whether it’s a
reaction to things that have happened to
them or because of the route they took. The
only difference is that I was a punk, in the
real sense of the word. Because of my
upbringing, I had that kind of ‘Fuck you’
attitude; and because I was moved around
institutions, I have anti-authority feelings.

“Essentially, everyone goes through some
form of institution, such as school.
Everybody has a shitty upbringing. It doesn’t
matter where you come from because when
you don’t have power, when you have your
father, your teacher or the Church, someone
who is supposed to take care of you, telling

you what to do… how is that good?
Eventually, you do it to others, you do

it to your child, I do it to my dogs,
based on what I think is right for

them, you know...

“I always liked punk, but
when I came to England I
discovered bands like Crass
and Flux of Pink Indians,
the anarchist movement,
anti-war, anti-animal
abuse, and so on. 
I became politicised. Rather
than feeling sorry for
myself, 

I realised I had a voice that I
could use. I could channel my

frustration and my bad
experiences. I had a role to

play.”
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For Franko, speaking out is important,
both in life and in art. Finding his voice
and seizing power from ‘the state’ has
effectively turned his life around.
Interestingly though, he believes that self-
expression can’t necessarily be achieved
alone.

“The only thing an artist has is the
language that he or she uses, but I don’t
believe in the idea of the ‘self’. You
cannot survive alone, you cannot
become who you are on your own. 
You need a partner in crime, people who
are supportive to you. Even if they don’t
support you and they make you fucking
angry, you exist to spite them which can
be productive too. For a short time, every
reaction is productive, but you can’t live
your life just reacting to things. I want to
contribute in a positive way. My voice
gives me power to be able to say ‘Fuck
you! Go away!’ To me, having power is
living my life with dignity, integrity and
with respect for others. Expressing myself
is my only way to stay alive and be who I
am.”

I wondered how finding this voice and
means of expression had led to Franko
creating artwork. Had it been a very
natural, organic progression?

“I started to make art because I became
disillusioned with politics. I was naïve, a

blank canvas; I believed that people
could live happily ever after. I was very
innocent. In some ways, I was really raw.
I was 10 to 15 years behind in my
development. Because I spent my
childhood in institutions, my education
came from life experiences and meeting
people. Then I discovered Anarchy. I
read the anarchist writers Malatesta and
Bakunin, and thought that they were cool
people.

“When I first moved to England I
lived in Brixton, and I got involved
with an anarchist group called One to
One. The thing was, I was the only
‘out’ gay guy; there were other
younger anarchists who were in the
closet, but it wasn’t talked about. I
decided to start a gay and lesbian
anarchist group, and advertised in
Time Out magazine. The One to One
centre had never had so many calls,
from people saying that it shouldn’t
be allowed. I started to realise that
homosexuality and fetishes were seen
as a problem of the Bourgeoisie, that
‘only the middle classes were gay’. I
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It’s not surprising the tutors liked Franko’s energy. He is
animated and passionate when he talks, and has a loud,
infectious laugh. This vigor, along with a sense of freedom
and catharsis, runs through his work - especially his
performance pieces.
-
“For me, performance uplifts and liberates me. If I didn’t have
this voice or this channel, I’d be dead or at least very
unhappy. I’m not saying I’m the happiest person, because I’m
realistic and I suffer from depression. It’s the human condition
to pretend that depression doesn’t exist. Every day is a
struggle, but at the same time you realise how privileged you
are.”

tried to get more people involved and asked some of my other
anarchist friends, who said ‘I can’t, I’m not gay.’ So I  walked
out of the group. After that, I took a lot of drugs - for about
eight months [laughs] I was 23 and depressed. I didn’t care, I
felt finished. I had reached the bottom.

“Then one day, a girl I knew suggested I go to pottery classes
with her. I later realised she was chatting me up, but I was
naïve and I wasn’t with it! So, I went to the pottery classes. At
first, it was really cathartic, vomiting all my bullshit, doing
political as well as personal stuff. I didn’t want to make pots
so I made depressed and reclining figures, almost like self-
portraits. Everyone else there was middle-aged and they were
quite shocked by what I was doing.

“There was a nice teacher called Keith,
who took me under his wing and said
‘Why don’t you go to art school
and do a foundation course?’ 
I said ‘How do I get in? I don’t
have any education.’ But he
believed in me and he
pushed me. I got in
because they liked my
work and my energy. 
A lot of people on the
foundation course were
horrified by me: I was a
punk; I was openly
homosexual; I was
anarchistic; I took acid and
speed and believed that
people should be happy.”
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Franko made his name on The Arts
Scene quite early whilst doing ‘blood-
letting’ performances. These pieces
are timeless; they are still as
controversial and thought-provoking
as they were fifteen or twenty years
ago. I wondered if it was difficult for
him to move on from the work which,
in essence, forged his reputation.
“A few years ago, a producer was
selling one of my shows to an
exhibition space, and billed me as
‘Franko B – the guy who bleeds’. So
even in the art world, curators know
me from that context, a moment in
twentieth century art history. I exist in
art history, not for what I do now but
what I did ten or fifteen years ago.
I’m not a one trick pony though.

“I got lucky at the beginning. The
performances that I was doing in
Europe were unique; Ron Athey was
doing similar work in America, but
not in Europe. I was performing at the
right moment, with the right politics. I
made my name early on but chose
not to be boxed in as ‘The Bleeding
Artist’.

“My latest work (Milk and Blood), is a
development. It is the best piece I’ve
done. It’s a key moment in my life and in
my practice. I am also creating by using
stitching on canvas. I use beauty to
seduce; stitching is very seductive. It’s
quite time-consuming. Emotionally, it’s
different from performing; the stitching is
more stabilising and calming as there
isn’t the immediate ‘kick’ of the
performance. 

“I concentrate on the things that I care
about or that piss me off. I’m currently
making work about the brutality of war,
with a series called ‘Childhood In
Distress’. The pieces are based on images
from about fifteen years ago, of things
that happened during conflicts. I’m giving
the images ‘love’, turning them into
things of artistic value. After all, these
images become so over-used that people
don’t notice them anymore. The moment
you take them out of the context in which
they live, and present them as something
else, they exist and they’re noticed.”

Franko's long-standing reputation within
the art world has enabled him to explore
other areas of creativity, such as
designing guitars, boots and album
covers. He is currently fundraising for a
large-scale marble sculpture that he is
planning. Although the details are being
kept secret, Franko revealed that it will
be of a political nature, influenced by
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current events. In addition to all this, he is
the Professor of Sculpture at l’Accademia
di Belle Arti di Macerata in Italy. I asked
him if there had been any negative
reactions to him as a heavily tattooed
person taking on this role.
“I was invited to do a talk at the
university and I was offered the job
about three months later. They told me I
had a really positive effect on everyone
and would I be interested in working
there. The post was designed around me
and I have plenty of support. As for
negative reactions, I haven’t heard
anything amongst the staff. I think some
of the parents are shocked though, and I
have been mistaken for a caretaker. They
get into conversations with me, saying
‘My son has an exam today…’, and I’ll
say ‘oh yeah, he’s doing it with me.’
Then their face drops!”

By taking this job, Franko is
unconsciously subverting the stereotypes
of what tutors ‘should’ look like.
Although he has removed his piercings,
he is very visibly tattooed. Complete with
a set of gold teeth, he doesn’t look like
your typical art teacher. His tattoo work
ranges from Japanese-style pieces to
designs inspired by his art and life; the
red crosses that adorn his legs, arms and
-most noticeably- his face.
“Different people have done my tattoos.
I meet people and they say ‘I want to
tattoo you’. If I like what they do and I
have an idea, I’ll say yes. I have to
totally trust the artist. About 70% of my
work has been done by Barry Hogarth. I
would visit him once a week. At the time
when I was getting a lot of my tattoos,
there was a great deal of fear and
ignorance around homosexuals. AIDS
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was a big thing and most people thought
you were ‘dodgy’ if you were gay. I was
going to Barry’s and there would be two,
maybe three people like me getting
tattooed. Some of them were HIV
positive, but I never thought anything of it
as he was always clean. I didn’t like the
pain though! [Laughing] Barry was very
‘macho’ about that. I would be going
‘Argh!’ and he’d say ‘Don’t be such a
girl!’, to which I’d say ‘I don’t care, let
me be a fucking girl! Argh!’

“Alex Binnie (Into You Tattoo), did the
crosses and the number twenty two on
my head. Twenty two was my number at
The Red Cross institution; they knew our
names, but they had to give us numbers
for the laundry, so we got the right
clothes back. In life there are things you
get attached to, they remind you where
you come from and I think that’s very
important. I don’t want to forget the
suffering I went through. Later on I
tattooed a little cross on Alex, because
the day he first tattooed mine, he had a
date with his (now) wife, Zoe, so it’s a
nice memory for him. That’s the only
tattoo I’ve done. I couldn’t use tattooing
in my art, I shake too much!”

The AIDS crisis in the 1980s and 1990s
affected the tattoo industry, as well as
the LGBT community. Tattoos were seen
as unhygienic and more extreme than
they are nowadays. Thankfully, attitudes
towards sexuality are more positive and
with body art more mainstream than

ever, I was curious to hear if people’s
attitudes had changed towards
Franko’s appearance.

“I guess in the beginning it was done
to be different. When we were
younger, appearances were more
important. But now, the people who
used to chase you down the street or
wanted to kick your head in are the
same, so it’s difficult to tell what tribe
you’re in. In some ways, this is good
because it breaks down stereotypes
and you realise that you shouldn’t
judge people by what they look like.
Sometimes the people who scare you
are the most interesting. You might
look at someone and think ‘Oh,

you’ve got tattoos as well’, assuming
they’re like you, but you talk to them
and think ‘What a fucking idiot!’ Then
you realise the person who looks like
a bank manager is actually more
transgressive.”

Appearances certainly are deceiving.
As we left with Franko and his
assistant to get a bite of lunch, I
noticed some of the people of
Norwich looking quizzically at the
Italian man with red crosses on his
face. Franko B is one of the most
friendly, charming people you could
hope to meet. His principles of
seeking out the positives and being
honest with yourself are ones that we
can all live by. And, as to what others
might be thinking, I’ll leave the last
word to Franko: “Fuck you!”

To see more of Franko’s work, head
to his website at www.frank-b.com
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Stefano C has been one of the long-term constants in an ever-
changing line-up at Frith Street Tattoo, that famous
subterranean boiler room of creativity slap bang in the

middle of London. He started by hanging out at the studio and
getting tattooed, then he became the guy who handed out flyers to
passing tourists. Many years later, he finally become a tattooist in
his own right. May we present to you... Stefano C.

“I moved to London from Italy when I was 23,” Stefano tells me. “It was 2004, and I came by
myself in search of adventure. I had no idea what I wanted to do, so I did a lot crappy jobs. I
went to college while working in sandwich bars and stuff during the day, and I did graphic
design for an agency in the evenings. I really wanted to be a graphic designer.”

But how did the transition from sandwich shop to tattoo studio come about? It's not an
obvious link! “I started visiting Frith Street soon after it opened,” Stefano explains. “I saw the
work of Nikole Lowe, who was working there at the time, and I decided to get the sleeve I'd
always wanted. Obviously a sleeve takes a while, so I was in the shop a lot. I would pop in
whenever I was in town and I got to know everyone working there. One day I was talking with
Danny, the owner, and he asked me if I wanted to help out. They needed someone to distribute
flyers and generally be the ‘gofer’. So I left my job in the sandwich shop and started at Frith
Street. First it was just the flyers and generally helping out, then I did the cleaning and started
answering the phone. After a while I was allowed to do the sterilisation, and slowly it
escalated as I picked up more and more duties.”

By Perry
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As in so many of the tattooists' stories we hear,
there was never a point at which Stefano's
training officially began; more that the
apprenticeship naturally evolved. “I was lucky
to be around so many great artists,” he tells
me, “and they all allowed me to watch them
work. I saw how they did things, and every
now and then someone would give me a little
tip or hint. Xam (The Spaniard) helped me out
a lot. He was the one who taught me how to
make needles. He would say, 'If you have a
question, just ask. But that doesn't mean I'm
going to give you the right answer!' I loved the
idea of being around a tattoo shop - it was just
such a cool place to be – but at the time I didn't
realise just how good a shop Frith Street was,
because it was the only shop I knew. It was
only after I'd been here about three years, and
started to look round at other shops and attend
conventions as a helper, that it dawned on me
how lucky I was. That was when I decided that
I wanted to be a tattooist and learn from these
guys.”

Full of enthusiasm and determination, Stefano
announced his intentions to the rest of the
shop. “Yeah – good luck” came the reply. It
was up to Stefano to prove to his mentors that
his passion was true. “Everybody was actually
really supportive,” Stefano recalls, “but I had
to prove that I wasn't fucking around. Danny
believed in me and allowed me to use the shop
as a workspace to tattoo my mates and anyone
else who wanted to get a little one from me.
That was mostly at night in my first year, after
my shift on the counter during the day. I do
feel that I did a proper old school
apprenticeship, even though I know I am a
total newcomer and I have no regrets about
that. I know there's a lot of people who don't
follow this route into tattooing; really it's up to
everyone to decide their own path.”
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I wondered if Stefano saw it as a help or a hindrance to be surrounded by so many well-respected
artists at the very start of his career. “It has always been amazing, and amazingly terrifying, at the
same time! Right from the start, I was surrounded by excellent work. So my own expectations
were high too. Everyone who has worked in the shop has influenced me and helped me, whether
by actively giving me advice or just allowing me to observe. It still feels weird that so many of the
people I look up to are often sitting next to me working away. I feel very privileged.”

A typical day for Stefano starts early. How does he work? “If I'm tattooing text, I usually draw
that directly onto the body. It fits the shape better that way. I do seem to be doing a lot of text at
the moment, which is fine, as I love it. If it's a bigger tattoo, or a specific request that's going to
require a bit of time, I plan it out beforehand. I believe in researching my subjects. I like to know
where the designs come from so I can keep them true to their origins. I see myself as a classic
tattooer who does a bit of everything. I enjoy using both traditional imagery and script. At the
moment I am beginning to do larger-scale pieces, moving towards Japanese.”



42 Total Tattoo Magazine

“I always try to analyse what others have done before. I deconstruct the original
design and find out what it is that makes something work, and then I try to put my
own twist on those elements and personalise each piece. At first I did a lot of flash
work, reproducing other people's art. Now I'm trying to mix things up a little. I
still get influenced by artists such as Greg Irons, Mike Malone, Filip Leu, Ed
Hardy, Bob Roberts... and many more of the great masters. Basically anyone who
has innovated, anyone who has pioneered a style or a movement within tattooing.
My personal preference is for solid, bold, powerful tattoos with defined black
outlines, packed with strong wall-to-wall colour. I can admire super-realistic
tattoos of course, but I like a tattoo to look like a tattoo.”
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Does Stefano see himself as an artist? “I try to paint outside of
work, but whenever I make myself 'do art’ it always ends up
looking like a tattoo! I don't see myself as an artist. And I'm
definitely not the kind of guy who visits modern art galleries
to stare at empty canvasses on the wall. I prefer photography,
or any artform that shows meticulous attention to detail and
time in the making. I think I'm more of a Craftsmen. But I do
believe there is artistry in tattooing.”
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"Frith Street's reputation demands an output of
consistently great tattoos. There are no 'off
days', everyone aims to deliver at a high level,
both personally and collectively. “We all
support each other.” Stefano continues, “We
help each other with ideas and advice.”
Stefano seems to thrive on the pressure. “If
one of my tattoos goes onto social media, my
next tattoo has to be better. It's a constant
learning process. You must always aim to go
up the ladder, never down.”

Stefano is more than happy to stay in England
and continue working at Frith Street. “I've
been here for a total of eleven years now and I
have a strong client base. My work continues
to improve and my confidence has grown. I'm
doing bigger pieces, and I'm starting to
become a lot more loose and free in my
designs. I'm working more with the body. I
was deliberately slow and methodical in my
early development: it was one and a half years
before I did my first rose! People kept asking,
but I said no – I wouldn't do a rose until the
time was right. But I've now come past the
point where I was so hung up on the technical
aspects of tattooing. I know I can put in a good
clean line and solid colour without thinking, so
I've moved on to another phase. It feels very
much that I'm on a path.” “Because I know so many tattooists all over

the world I get to do guest spots everywhere”
Stefano continues, “I work at conventions too,
which I still enjoy. I meet up with my friends
and socialise with people who I only ever have
time to see at shows. I know that a lot of guys
get burnt out, but at the moment it's all still
really exciting for me. The more you are
around, the more people you will meet – and
who knows what you will learn!”

Like a lot of tattooists, Stefano is also a
collector of tattoos. I ask him if he regrets
having acquired so much coverage so young.
“No, I don't regret any of my tattoos. But at the
same time, I do think I now have finer tastes
and if I was doing it all again it would be
different. But I'm happy with everything I

have. You just learn to live with what
you've got.”

Stefano C comes across as a very
friendly, relaxed and dedicated
tattooist. He’s at his happiest when
he's tattooing and making other
people happy through his work. “I
will do any tattoo. I'm very much an
all-round tattooist, and I like to please
my clients. I take my tattooing very
seriously, and I make sure I am always
on time and properly prepared
because I believe that the customer
service has to be spot on as well. My
pleasure comes simply from tattooing.
For me my perfect day is to do a little
bit of script, a traditional piece, some
Japanese and then some black-and-
grey. I love that variety, because I get
to use all my machines, and all my
experience, while at the same time
constantly developing my tattooing.”

www.frithstreettattoo.co.uk
www.weakbecomeheroes.com
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michaël taguet
yama tattoo (france)

uncl paul knows, ironbrush tattoo (greece)
michaël taguet

yama tattoo (france)

alan hindes, tatt house
ally scarlett,
black lantern
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santa perpetua, black sails tattoo

ross daly, holy cow

jim lynch, tooth and claw

kreatives kty (germany)



brian kelly, rose of no mans land (germany)

james waters, inksmiths of london

steven mostyn, 
memories and mischief 
(germany)
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jamie steward, skin syndicate



claire jackson, artium tattoo

peter, royston ink

vicky lou, 
down the rabbit hole tattoo

kat wilson, hello sailor

sikes mulligan-ward, king ship tattoo
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ania jalosinska, kolektiv tattoo (usa)

lewis mckechnie, 
mr greg tattoo

matte bokis, studio seven tattoo

koen family art tattoo studio (spain)
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kat abdy, 
cloak and dagger tattoo parlour

melanie, inky stretchy tattoo (germany)

debora cherrys, 
la mujer barbuda (spain) razor, modern savage
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julian siebert, corpse painter (germany)

paul watson sith, skins and  needles gorky, rock ‘n’ roll tattoo
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paco casero,
gilded cage

alan aldred, cosmic tattoo

danny,
tanuki tattoo

gorky, rock ‘n’ roll tattoo
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It’s hard to imagine why it has taken so long for a
city as massively influential to tattooing as London
to realise this importance, begin to explore it and

finally share that knowledge with the greater
population. I suppose, more precisely, it is the
slumbering giant that is ‘museum culture’ that has
begun to awaken -  and not a moment to soon. Perhaps
now the hard work done by the collectors and
historians will be recognized and embraced once and
for all by the world of art history.

tattoo

2014’s exhibition at the Musee du Quai Branly
in Paris was without doubt a fanfare for the
arrival of tattoo art in the world of cultural
recognition. Although ‘Tattoo London’ does
not have quite the same footprint as its French
counterpart, it nevertheless has an important
part to play in the growing recognition and
interest in tattoo history, as well as the reality
of its present (rather than the paper thin
charade that is presented by reality TV).

This collection explores a little bit of the
capital’s history and features four generations
of tattooists who are still working within it:
Lal Hardy, Alex Binnie, Mo Coppoletta and
Claudia De Sabe. Each contributor was asked

to produce a piece of art for the museum’s
archives and create a diorama, containing
personal memorabilia. As well as individual
photographic portraits of the artists in their
studios, a short film was also produced for the
exhibition, showing a rare and intriguing
insight into the working day of a London
tattooist. These things may only provide a snap
shot, but it is tantalizing and above all is real. 

We spoke with each of the artists about what it
meant to them to be involved with the project,
as well as art historian, Dr Matt Lodder, who
acted in an advisory capacity in addition to
supplying images from his personal collection

london

• Venue: Museum Of London
• Dates: Until 8 May 2016
• Free entry
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Lal Hardy
New Wave Tattoo

“As a Londoner born and bred, I have plied my
trade in London since 1979. I’m very happy to
be included; it’s especially nice to be a
Londoner who represents the older side of
London’s rich history in tattooing.

“Tattooing has a relevance in so many ways
and so many areas – not just the ‘art’ side.
Although this is not a massive exhibition, it
may well be the beginning of a larger
recognition of the importance of tattooing
within the capital. These sorts of exhibitions
open the doors to thousands of people who
visit museums. I am sure that as well as fans of
tattoos, those with less interest or mild
curiosity will visit, so it will offer an insight
into the art and culture of tattooing that is often
overlooked.”
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Alex Binnie
Into You

“Obviously I was flattered to be asked to
contribute! 

“I think that we will undoubtedly be seeing
more exhibitions like this in the future, which
is great. Tattooing has been under a big rock of
public disapproval for too long and museum
shows are starting to roll that rock away. As
time goes on tattooing and tattoo imagery is
starting to pop up all over the place, and I,
after much thinking over the years, like it. I’m
not sure that this show is particularly interested
in tattoo ‘talent’, it’s the tattooing bit that they
are interested, not really us as artists. But
that’s OK. The mainstream might be digging
tattooing right now, but it will always have that
outsider status that attracted us all in the first
place. Tattooing is fashionable right now, and
that’s why museums are interested in it. It
gives it a new audience, people are more and
more willing now to take it seriously because it
is in an institution that demands respect. It’s
no longer in the gutter - and that has to be a
good thing.”

Dr Matt Lodder
Tattoo Historian and lecturer at the
University of Essex

"The exhibition grew out of a contemporary
collecting project, seeking to commission
works on paper by London's tattoo artists.
Whilst I'm really heartened that our museums
are looking out more than ever for key items
for their collections that reflect broader
cultural histories than may have been the case
in previous decades, I also think that finding
ways to communicate these untold and
misunderstood stories is really important. With
that in mind, the change to showcase these
incredible tattooists to a wider public is a real
privilege.

“The exhibition is small, so we are limited
with the number of stories we can tell -and
there are certainly many voices that are
missing. Even so, I hope we've managed to
give a real sense of 130 years of tattooing in
our capital city; from Sutherland MacDonald's
space in the Jermyn St baths to the thrilling
new shop Seven Doors, via the diverse talents
of Jock Liddell and Mr Sebastian. There’s a
constant presence rather than simply a recent
reappearance or current ‘trend’. What's more,
we've achieved that without being prurient or
voyeuristic, as many tattoo exhibitions risk
becoming. My favourite examples of that are
the display cases from each of our four
contemporary studios, which each highlighted
artist has been free to fill with their own
objects. These become beautiful little
snapshots of each studio and each history, and
reflect tattooing in a way that I don't think
would be possible in many other museum
contexts.
“On a personal level, it's also really thrilling
for me to have been able to help put Alex
Binnie and Lal Hardy and their
groundbreaking work on the walls of a major
museum. Each, in turn, shifted both what was
possible and what was popular in tattooing not
just in the UK but around the world."
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Claudia De Sabe
Seven Doors

“I’m honoured to have created a piece of
artwork that will be in archives for years to
come - it's amazing! All the next generations
of tattoo nerds can go and see our paintings in
real life! 

“For years, I have stated that ‘tattoo art’ is art.
In a way, the fact that a museum has taken
interest in tattooing makes it less ‘mainstream’
and more serious. It’s definitely a start, or at
least a drop in the ocean; I still can’t imagine
the ‘art world’ taking a real interest in tattoo
art – I guess time will tell!

“Compared to the ‘Time’ exhibition, which I
co-curated with Miki Vialetto, this exhibition
is quite small. Saying that, I think it will help
the public to understand the history and

importance of tattooing. There’s less to take in,
but the audio recordings, photos, film and
artworks act as good tools to explain in a more
comprehensive way. The collection is a window
into our daily lives, way different from the one
depicted on T.V; where tattooers seem more like
celebrities that just happen to wake up hot, rich
and famous. Fuck that shit! We work hard and I
think the exhibition will show that aspect better
than any bullshit reality show.”
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Mo Coppoletta 
Family Business

“The exhibition will give a good inside of the recent history of tattooing in London and, I feel, this
is the strongest point for this project. I’m very honoured to have been asked to contribute. It's a
beautiful and correct way to explain and display the art of tattooing to the public for what it is; a
burst of talent and craftsmanship that made this art form so successful in the past few years. 

“Exhibitions like this one gives a very true insight into the tattoo world through different
generations, away from the reality T.V. shows that give a distorted vision of how the trade is
carried on. I don’t think there is as much ignorance about tattooing as there was previously, but
displays like this definitely give vital information to those who might not know much about
tattoos.”
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David Côté  is out there. And I don’t mean that as anything other
than a compliment. His work is a perfect reflection of his
personality. Two years of travelling have mainlined new
experiences into his already whirring brain, turning this small-
town Canadian boy with an insatiable curiosity into a globe-
trotting artist whose raw creativity and unguarded way of being
have opened many a door for him along the way. David and I
caught up at the Brussels tattoo convention, while he grabbed a
bite to eat between appointments.

Interview James Sandercock
Pictures David Côté

Tell us where you come from...
I come from Montreal, Canada. I speak French as well as English, 
I wish I could speak Russian or something else too. But French will do, I
guess! Actually, I didn't grow up in Montreal itself, but even if I told you
the name of the town where I come from, you wouldn't know where it is.
The people who do know where it is think it's a shithole. And it is. I grew
up in the middle of cows and barns and farms and I don’t know what!

How has that influenced you?
It helped me a lot. When you grow up in the middle of nowhere you don't
have many friends, so you get to know yourself a bit more. You find a
passion and you stick with it until you get the hang of it. So I learned
guitar and I started drawing. I used to play guitar more than draw, but as I
grew older I realised that studying music would be a waste of time and
money.
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When did you start thinking that
your drawing could lead to
tattooing?
That’s a good question. I did graphic design at
college, but I'm so hyperactive I couldn't study
in classes properly. I would just sit there and
sketch all the time. My grades were really bad
because I wasn't doing anything other than
drawing; so I just said, “Fuck it, I’m going to
quit.” And I decided to try tattooing. It was
pretty crazy. I asked some friends if I could
practice on them and started from there.

What was your parents' reaction 
to you quitting graphic design?
At first my parents didn't agree with the
choices I was making because -according to
them- I had a successful life at college and I'd
decided to go trash it, get tattooed and look
‘dirty’. I think they just panicked a bit. But

they saw I was really passionate about it and in
the end they said, “OK, go ahead, we believe
in you, just be careful out there.”

So who were the lucky skin donors?
I had some close friends at college who were
into tattoos. When I started tattooing, they
were the first ones to say, “Hey, practice on me
man. I'm willing to be a canvas.” I'd been
tattooing my own legs and they'd got so crappy
that I needed some more skin. My friends were
pretty good guinea pigs.

Were you always drawing in a
similar way to how you draw now?
Originally, I was really into traditional tattoos:
bold lines and solid colours, just very simple –
but I got really tired of just doing the same
stuff. It was getting a bit boring. So, I tried to
add something new. I was thinking, “Let's put

some stars in here, let’s put some
landscapes in here...” A graphic design
teacher once told me, “Everything is
geometry. Everything is squares, circles.
Everywhere you look, you just see
geometric shapes.” I don't know why, but
that left its mark on me. I began to
incorporate triangles, circles and other
geometric shapes into my work and I guess
that's what brought me here.



And the psychedelic side of
things...?
Well, I've always been into sixties and seventies
music. Weird stuff. My favourite albums are
still Jimi Hendrix, The Beatles, those kinds of
things - a lot of fuzz. It's given me a good
approach to making my own music. That
meditative way of visualising helps me. I can
just close my eyes and go, “OK, I'm gonna do
this, this and this…”, and it facilitates my
work. Ever since I was young I've been sleep-
walking, sleep-talking, having fucked-up
dreams. I dream of really weird stuff, then
wake up the next day and quickly draw it.
Sometimes my dreams influence my work. I'll
dream of something like an eclipse with
dragons, then the very next day my client will
say, “OK, why don't you give me something
spacey?” and I'll say, “OK, maybe we can do a
dragon with some space stuff?” and throw the
idea in. If they buy it or they like it, we'll do it.
But if not, I'm not sad. I'll just draw it anyway!
Dreams help me a lot.

Do your customers need to be open
to your ideas?
When I tattoo someone I need to feel good
energy. In order to create something for
someone, I need to go with what I feel for
them. Some people are super shy, but I just try
to dig it until they're themselves. There are
people who are closed to ideas. They see a
design on the internet and they want it exactly
how they saw it. I sometimes refuse to tattoo
them, because I just don't feel comfortable with
that – which is really sad, because they like my
work, but I'm unable to give them what they
want. It's like putting my hands in handcuffs, or
asking me to draw something with a bandage
over my eyes. It kills my trademark, which is
essentially making weird stuff! I don’t like that
fast food thing: you see it, you take it. I see it as
more of a spiritual thing. Tattooing is a spiritual
experience for me.

Do you find that if the relationship is right, the customer's input feeds
almost perfectly into your ideas?
Totally. I had a customer earlier today; just the way he was talking to me, I knew he’d be open
to ideas. I was like, “Yeah, that’s really cool. We can do gradients, we can do this, we can do
that.” He was really trusting and he was like “Yeah man, go ahead!”. I was really happy with
how the tattoo turned out. I think it's the most important thing. How the person feels.
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Did you ever imagine that tattooing would be like this?
I never knew what it was going to be like. When I first started out in Montreal, people hated
me because there are so many other tattooers and it's so competitive. They just thought I was
gonna end up nowhere, that I was a loser. But I didn't give a shit about what people were
thinking. I was heading for something although I didn't know what it was- I still don't. I just
want to make people happy, and I want to feel happy too. And I want to travel. I don't feel like
I belong to a specific place.
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Where have you been on this tour?
I started in Canada. Then I went to London,
followed by Newcastle, Chelmsford and
Manchester. Then on to Scotland and Ireland
before coming to Brussels. I'm going home a
week from now.

When was your first trip?
January, two years ago. I'd never been to
Europe before, I thought I was in a different
world! Knowing that I'm 5,000 miles away
from my Mom, from my home, it's just
fucking mad! But every time I come here to
Brussels I see the same guys, which is
awesome.

So your plans are to keep rolling?
Pretty much!

Do you find that people are more
appreciative of your work here in
Europe? 
Definitely. I think America has this culture
where you see things, you get things; you just
work for your money and then you buy stuff.
It's a sad way of thinking. It's not like you
really earn the stuff. And I think tattooing is
something where you have to earn it. Even
when tattoos were just for sailors... to be a
sailor, to get an anchor tattoo, you had to earn
it. I find that people in America tend to say “I
want this tattoo”, referring to something that
I’ve already done. They don’t understand that
each piece I create is unique to the client. I
guess there's exceptions everywhere though.



Studio owner Peter Masters

And what about other creative
outlets? Do you like to paint?
Yes, I do paint – but because I have this
thing where I'm a bit hyperactive, I'm very
impatient. Just knowing that the paint has
to dry pisses me off! If I play guitar
though, I can sit and play for hours,
without drinking or eating or anything. I
forget the time. So if the tattooing doesn't
work out, I’ll go for music I guess... or
maybe I'll be an illustrator and make t-
shirts and stuff...

But surely that's not a very likely
scenario?
I've only been tattooing for four years. I'll
just evolve. I don’t see tattooing as a
steady thing. Everything changes with
time. But I don't want to think too much
about that; it'll stress me out, which might
then stress out the people that I tattoo. I'll
just see where tattooing takes me. 

It sounds like you're your own
source of inspiration in many
ways, but are there other people
who have inspired you?
Oh yeah! There are lots of people who
have influenced me. I think I'm a bit like a
sponge. I like to speak to people and get to
know people and pick up knowledge. And
I'm now hanging out with a lot of my
heroes from when I first started tattooing.
Like Maxime Buchi from Sang Bleu.
When I was in college with my friends I
was looking at his work, and the next thing
I know I'm in London working beside him
and asking him questions like a little kid!
You see so much knowledge in his eyes. I
was amazed. I was like “This is fucking
incredible! What the fuck happened in four
years?!” The first time I came to Europe it
was just for a small convention. Then I got
to go to Paris and Milan, and things just
started popping here and there. I didn't
plan anything. I'm like “Whoa, this shit is
just so fucking crazy!”

Where to next?
Life is such a big lesson. I wanna learn
stuff. Sometimes I reach a dead end in my
thinking, but I'll say to myself, “OK, this is
a dead end. I'll just go left or right
instead...” I just wanna be happy, live life,
have fun. I definitely don't want to be a
nine-to-fiver. I'm only 23 now. Keep the
train going! I'll stop when I’m dead!

Instagram @thedavidcote
Email: thedavidcote@gmail.com
Shop: thedavidcote.bigcartel.com
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Showcasing the art and tattoos of some of the best tattooists working today.
If you would like us to consider your work, please send examples to:
Portfolio, Total Tattoo Magazine, 111 Furze Road, Norwich NR7 0AU, UKPORTFOLIO

GEORGE CREW
STUDIO 52
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JAMES BULL
O’ HAPPY DAGGER
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I quickly grab a beer on the way from the

bar to the stage, where the contests are

about to start. Zwickau simply feels good,

especially when you've been there for

several years in a row. The convention starts

with a bash at Randy's shop on the Thursday

and there are parties all weekend. I've known

this event right from its humble beginnings

and it's now in its ninth year. It always feels

like coming home to a blazing log fire in the

middle of winter for a cosy get-together

with a group of friends, whilst watching

some of the planet's finest tattooists in

action at the same time! The organisers,

artists and visitors are all true tattoo lovers;

the beautiful and historic venue is equipped

with everything that is necessary for a

contemporary tattoo event; and at roughly

fifteen pounds for a weekend pass, Zwickau

is also one of the most inexpensive

conventions on the European calendar.

Strolling around the ground floor and the

two first floor galleries, I see a lot of familiar

faces – like Tofi from Poland, crazy Tommy

Lee Wendtner (and his Taiwanese friends),

Pacific tatau master Brent McCown (who is

happily tapping away Samoan style), Benjamin

Laukis from The Black Mark in Australia, and

Steve Butcher from New Zealand. Randy has

brought together an incredibly high calibre

selection of artists. It's a tattoo paradise!

Lithuanian-born Remis Cizauskas (who lives

and works in Dublin) is attending Zwickau

for the second time. Last year he won Best

of Show for one of his astounding realism

pieces. “I come here because of Randy and

all the great people,” he told me. “It's such an

extraordinary concentration of top artists

under one roof. You really measure up

against the best in Zwickau. I rate it very

high on the list of all the conventions I

attend each year – and that list includes Paris

and London. Randy really knows his stuff,

because he has so much experience in

attending conventions himself. It's all about

the details: the catering, the hotel nearby, the

hygiene. Everything is in place, right from the

start. And Zwickau is comparatively small,

which means you actually have the

opportunity to talk to all your colleagues

and friends.”

One of Europe's most exclusive tattoo events, the

Zwickau convention in eastern Germany, is an amazing

gathering of the world's realism elite. Organiser Randy

Engelhard is himself one of the top exponents of the

genre, and Zwickau is his hometown. 

Text and photos Travellin' Mick

ZWICKAU
TATTOO CONVENTION

1. 2.

3.

1. by michi, heaven of colours
2. by alex rattray, 

red hot and blue
3. by tofi, ink-ognito (poland)
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2016's three-day convention was the

busiest ever, due in part to gentle giant

Randy's appearances on the popular

German television programme 'Horror

Tattoos', which attracts an audience of up

to half a million people every week. Randy

hopes that a lot of these viewers are

people who are thinking about getting

some ink but haven't yet committed.

“We've got to get to them first – before

they step into some random tattoo shop

and end up like the people we feature on

our show - desperate to get a cover-up.”

That's also the philosophy behind another

of Randy's ventures. He and his partner

Janine van Holloway have recently opened

'Lifestyle Passage', a huge one-stop

shopping centre catering to every body

art and body mod need, including

permanent make-up and laser treatments,

and featuring a spectacular roster of

awesome guest artists, of course.  

It’s amazing what Randy and his team have

achieved over the last nine years. Here’s

to the tenth anniversary of the Zwickau

convention in 2017!

4. by remis, remis tattoo
5-8. by levgen knysh, 

redberry tattoo
9. by angelina mengel
10. by christian hasse, 

roqqstar tattoo

11 & 13. by levgen knysh, 
redberry tattoo

12. by julian, corpsepainter
14. by florian karg, 

vicious circle
15. pavel angel

5. 6.

7. 8.4.



9. 10. 11.

12.

13.

14. 15.
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16. remis attacking 
brent mccown   

17-19. tofi, ink-ognito
20. by daniel benzmann
21. by benjamin laukis,

black mark
22. by victor meyer, 

victor tattoo
23 & 24 by aleksandr 

pashkov, tattoo x
25. by benjamin laukis,

black mark
26. florian karg, 

alex rattray, 
benjamin laukis and 
bene bader

27. tofi, ink-ognito
28. by bene bader, 

studio 22
29-31 by victor meyer, 

victor tattoo
32. randy and tv-pal mick

16. 17.

18. 18. 19.

20. 21.
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22. 23. 24.

25.

28.

29. 30. 31.

32.

26.

27.
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33-36. by levgen knysh, 
redberry tattoo

37. best colour: 
levgen knysh

38 & 39. by lui, 
bunte tinte

33.

35. 36.

38.

39.

37.34.
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Our showcase for paintings, drawings and design work by the most creative tattooists on the planet.
This month Alan Aldred, Cosmic Tattoo, Unit 2, Portal Precinct, 
Sir Isaac's Walk, Colchester CO1 1JJ 
If you would like us to consider your work, please send examples to: Private View, 
Total Tattoo Magazine, 111 Furze Road, Norwich, NR7 0AU, UKPRIVATE VIEW
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Alex 'AD' Pancho's
work is immediately
recognisable and
immensely attractive. His
tattoos achieve their distinctive
look through the use of extreme
contrasts, with lots of black that sets
off colours so luminous you'd think they
must have a light source behind them. Is
there some magic ingredient in his inks?
“It's not which colours you use,” he tells
me, “it's how you use them.” Let's find
out more... 

Text: Travellin' Mick 
Photos: AD Pancho and
Travellin' Mick 
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Alex trained as a fine arts teacher in his home town of Chișinău, the capital of
the Republic of Moldova (which lies to the east of Romania). A decade or so
ago he tried his hand at tattooing and fell in love with it, as it seemed to offer
him the kind of creative potential that he hadn't previously found in other
artistic media. Back then, there was very little information available to him
locally, but he did manage to get hold of some coil machines – which, he tells
me, he later swapped for Cheyenne rotaries as these are “the most
comfortable and easy way of tattooing when you travel a lot”. Alex now
spends a good deal of time on the road, working in Poland and Germany, and
at top conventions too.
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We soon get into talking about

his distinctive tattoo style, which

he calls 'Modern Old School'. I

ask Alex to elaborate on his

generous use of black ink. “My

use of black was actually

inspired by Japanese tattoos.

That might surprise you at first,

but if you look at those tattoos

with an open mind, you realise

that they are often based on a

dark background, with fat

outlines and very few colours.

This means they will last for

decades, and that is what I want

to achieve with my work. My

imagery might be different, but

the principles are the same.”

I am floored when Alex admits

that he actually doesn't know

how to shade properly. Given

the quality and finesse of his

work, this is hard to believe. But

he insists: “Look closely and you

will see that I use flat colours,

like in old school tattooing. I

stack slightly different shades of

colour next to each other,

letting them blend, creating the

illusion of soft shading. I don't

trust grey wash; adding water to

ink doesn't work for me,

because it will disappear after a

few years and weaken the

picture.”  

Alex goes on to explain how he

achieves the extreme contrast

that is such a feature of his

work. “Contrast is not just about

light and dark; it's also about
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cool and warm colours, or the smooth and sharp sections of the tattoo. Well-

rounded areas must take turns with sharp spikes and corners. I also add a bright

line along the black or dark areas to separate them from the lighter sections.” 

Alex has the reputation of being an extremely fast tattooist, and most of his

tattoos – even the Star Wars piece pictured here – are executed in a single

session. To achieve this kind of deep saturation in such a short space of time

requires a high level of technical skill and a delicate hand. “I use a very powerful

machine that speeds up the process,” Alex explains, “but you have to be careful

not to break the skin when you go over the same spot so many times. Speed

helps with this, and the large needles I use, big round liners and magnums, too.

For a big canvas, you use a big brush, right?” 
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Alex's 'backlit' tattoos have become

very popular and the inevitable

imitators are already out there. Alex

is aware of this, and is

experimenting with coloured

outlines, ever more complex

images and larger-scale pieces to

push himself further. His art school

education (including a detailed

knowledge of colour theory) and his

huge imagination help enormously

in finding and creating designs to

offer to his clients: “Just doing

realistic tattoos is too simple. The

future of tattooing is in truly

creative work. I want to show the

world the way it could be!” he says

with a smile.

www.facebook.com/adpanchooffi

cialfanpage
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NEXT MONTH

To find out who sells Total Tattoo in
your area, email your postcode to 
totaltattoo@totaltattoo.co.uk

Save money with a subscription! 
For details, call our subscriptions
hotline on 01603 958 062 or visit
www.totaltattoo.co.uk
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LAL HARDY in AUSTRALIA

KOEN

MARCO MANZO

HANNAH KEULS

MATT CHAHAL

MARK BESTER SEMINAR

NEXT MONTH

Paris
Tattoo Convention

Plus - ALL THE NEWS AND REVIEWS • CONVENTIONS - BUDAPEST  •  GOA
CALENDAR  • OUR GALLERY OF TATTOOS FROM AROUND THE WORLD
IN FOCUS • MUG SHOT • Plus lots more only in Total Tattoo Magazine

THE UK’S FINEST QUALITY TATTOO MAGAZINE 

LAL HARDY  
His whirlwind tour 
of Australia

KOEN
Spanish Tattooing
at it’s best

MARCO MANZO
Geometric 
perfection

HANNAH  KEULS
Wonderfully loose free flowing
creative black and grey tattoos

MATT CHAHAL
Indian Inspiration in 
Hemel Hempstead

JAPAN BAN
Tattoos made illegal

SEMINAR
Mark Besters

Fur and feathers



IN FOCUS
In these pages we showcase a small selection of work from a group of artists working together.
This month: Dabs Tattoo, 78 Eastbourne Rd, Southport PR8 4DU
Tel 01704 566665 • www.facebook.com/Dabs-Tattoo-107458755109
We would love to feature your work, please send examples to: 
In Focus, Total Tattoo Magazine, 111 Furze Road, Norwich, NR7 0AU, UK

Alan Baker Reception

Bruno Santos

Alan Baker

Alan Baker

Tony Booth

Tony Booth

Tony Booth
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Courtyard

Kim

Julie

Kyrie

Tony Booth

Kyrie-Ann Jones
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own work without their authorisation.)

But no matter how fluid the

boundaries,  you know when you've

been robbed.

So copying is bad, right?
Well no, not always. Imitation is an

essential part of human life, and in my

opinion you cannot have creativity

without it. We never begin with a totally

blank page; there is always something

there in front of us. For centuries, the study

of art has consisted of learning from one's

masters through copying. Like generations of

artists before me, I learned to draw by copying

– and sometimes literally tracing – the work

of my favourite artists (Brian Bolland, 2000AD,

in case you’re wondering). I began to develop

my own style by deconstructing the work of

the graphic designers I admired. I recreated

versions of their work, then I moved on to

make my own art – equipped with a better

understanding of how things ‘fit together’ that

was gleaned, in part, from studying the art of

my heroes (Ian Anderson, The Designers

Republic, in case you're still wondering). A

great book that breaks down this idea of

copying-in-order-to-develop-your-own-style

(and one that I recommend to everyone) is

Austin Kleon's Steal Like An Artist. It very

succinctly debunks the myth that all copying is

bad and really helps creatives to understand

that 'copying' can be a means to an end (and

not necessarily the dirty word we have

become accustomed to).

So copying is OK, right?
Well no, not always. The reason I felt OK

copying Brian and Ian was the fact that at no

point did I intend to present my copies of

their work as my own original creations.

(Actually I never intended to present those

‘masterpieces’ to anyone,  and I never have –

period!) I also never intended to use them

directly for financial gain. I was simply learning

from them with the solid intention of creating

my own work (which I would then, hopefully,

get paid for at some point in the future).

And this is the core of my argument about

whether copying is right or wrong. It's all

about your intentions. Are you intending to

learn from it, or profit from it? Counterfeiters

copy, and try to conceal what they are doing.

Students copy, and it's part of their artistic

training. Assistants copy, as labour for more

famous artists. All you need to do is ask

yourself... which are you doing?

H
ello dear readers, and welcome to another tale

from the naughty step. This month I'm going to

try to give you my viewpoint on a perennial and

volatile problem that plagues all creative fields:

COPYING.

Tattooing has a history and culture of copying. It's not only been accepted, it's been actively

encouraged; and it's provided a much needed additional income for tattooists. I'm talking about

flash of course. Artists create sheets of designs that they sell to other artists, who then offer

these designs for sale in their studio as tattoos.

In pre-internet days, flash was a great way for studios to maintain a competitive edge. A studio

owner could purchase flash from top artists around the world and distinguish his studio from the

competition by virtue of the fact that he had the best designs available. But what about clients

who requested something that wasn't available from 'the 'wall'? They were simply asked to bring

a picture of what they wanted, and the

tattooist would see if he could come up with a

design (which usually involved trips to the

local library, record shop or bookstore). When

the internet came along, clients could simply

search for an image online, print it out, and get

it tattooed. And this is where the problem

starts.

A quick Google of anything you fancy having

tattooed can throw up literally millions of

images (all of which, incidentally, are subject to

copyright and not, unless explicitly stated, free

to use) and designs are constantly being re-

made and re-used, whether deliberately or by

accident. Copying a tattoo design straight from

the web is easy, and all artists suffer at the

hands of the plagiarist at some point. In my

opinion, it's a problem that can only be tackled

if both artists and clients are educated in what

constitutes plagiarism. The issue is never going

to go away completely, but things would be

very different if unscrupulous artists weren't

being asked to copy designs for financial gain

by clients who don't realise that Google isn't

actually a free image resource.

What exactly is 'copying'?
Plagiarism – or copying – can be defined as

taking somebody else's creation and selling or

publishing it as one's own. However, when it

comes to art, labelling something as a 'copy' is

often open to personal or cultural

interpretation. (Andy Warhol, for instance, was

accused of plagiarism more than once, facing

lawsuits for incorporating photographs and

images by Patricia Caulfield and others into his

by Paul Talbot

“Good artists
copy, great

artists steal”
Pablo Picasso



There are, of course, a lot of grey areas. For

example, if a tattooist copies an image in

order to create a portrait tattoo has he or

she infringed the copyright of the original

photographer? What if an artist added a

flower to that same photo, then sold prints of

his or her ‘new’ artwork? I think there's every

chance that they could be in very hot water.

I'm using this second example because I see

plenty of ‘art’ for sale at conventions that is

nothing more than plagiarism. I've even seen

convention posters that could easily become

the subject of a lawsuit or two should the

photographer's stolen photo or the model's

stolen image ever be pointed out to them.

And the reason tattoo artists aren't being

sued left and right and centre? Well the

answer is pretty simple. There's just not

enough to gain from it. A hit song or a best-

selling book generates millions of pounds of

revenue in industries that are worth billions

so a successful lawsuit could be very

profitable. Tattooing just isn't a big enough

industry... yet.

So what exactly is the law?
In case you don't know, it's not necessary to

apply for, or register, copyright; all artistic

works are automatically protected from the

moment they are created. In the UK, copyright

protection lasts for the lifetime of the artist

plus 70 years after their death. International

agreements may provide protection in other

countries too. (Take a look at

www.gov.uk/copyright for more information.)

As far as I know, copyright legislation has

never been tested in a court in relation to

tattoos - and I think it's unlikely that it will be

any time soon, because I guess most tattooists

are of the opinion that educating clients on

the do's and don'ts is a far better way to go. I

ought to add here that if you need to know

anything about the law, or how it applies to

you, you should of course seek advice from

the experts – such as your local solicitor or

Citizens' Advice Bureau.

The big question is, does 

originality matter?
Given that I've said that tattooing has a

rich history and culture of copying,

does originality really matter? A few

decades ago, people were insisting

that the rise of technology had

spelled the end of originality. In

fact it's only relatively recently

that we've come to think of

originality and innovation as

being of prime importance –

and to acknowledge that

original designs are an

individual's intellectual

property. The easy availability

of mechanical, photographic

or electronic reproductions

has made 'original' pieces of

art even more desirable – not

less so – with many works

achieving cult-like devotion.

We worship the unique, the iconic, the

original. Whether it matters or not depends

on your idea of 'original'.

No it doesn't...
If you (for example) create traditional-style

tattoos, and you stick to the accepted

parameters of trad tattooing where the

iconography and visual language of the genre

are well established, it's unlikely that you'll

produce a design that could be described as

totally original. But why would you want to?

And, just as importantly, why would your

clients want you to? So if you trace a rose that

has been traced a thousand times before by a

hundred different artists, you could hardly be

accused of plagiarism. Yes, your shading, colour

choice, and positioning – and your own skill

and touch – will make it different enough to

be considered (at least in my mind) 'original'.

But if someone else tattooed exactly the same

rose on exactly the same day, in their own

way, it's hardly likely you'd be spitting your

dummy about copycats.

Yes it does...
But if you'd spent upwards of twenty

hours creating a unique piece

for your client, only to see

it ripped off from your

instagram and tattooed

two days later... or if

you'd spent years

developing a visual

language all of your

own, only to have it

stolen and watered

down by vampires

whose sole

motivation is getting

rich quick by sucking you dry before moving

on to the next victim... you'd understandably

be more than a little pissed off!

So if you're an artist ask yourself, which of

these am I? What is my intent? Being original

within the parameters of my chosen style

whilst retaining its history? Or simply stealing

from anyone who does cool stuff so I can get

a load of 'likes' and be instafamous...

And if you're a client, what should you do?

Well the answer is simple. Just don't ask one

artist to copy the work of another. Don't use

Google as your 'flash palace'. Those of us who

care about great tattoos really hate it, and if

your 'artist' doesn’t care then he or she

probably doesn't care about your tattoo

either, so you should go find someone who

does. 

As Sturtevant once said, “Remake, reuse,

reassemble, recombine – that’s the way to go.”

See you next time - Paul

email me:

talesfromthenaughtystep@gmail.com



UK CONVENTIONS
March 5-6
The Tattoo Tea Party
Phoenix Way, Off Barton Dock Road, Urmston
Manchester M41 7TB
www.facebook.com/needlegangstsa

March 25-27
Tattoo Extravaganza
The Pyramid Clarence Esplanade, Portsmouth
PO5 3ST
www.tattooextravaganza.co.uk

March 26-27
The Scottish Tattoo
Convention
Edinburgh Corn Exchange
10  Market Road, Edinburgh EH14 1RJ
www.scottishtattooconvention.net

April 3
Ink and Iron 
Tattoo Convention
The New Bingley Hall
1 Hockley Circus, Birmingham, West Midlands
B18 5PP
www.inkandiron.co.uk

April 3
North Lakes Tattoo Show
The New Bingley Hall
1 Hockley Circus, Birmingham, West Midlands
B18 5PP
www.inkandiron.co.uk

April 31-1 May
The Brighton Centre
King's Rd, Brighton, East Sussex BN1 2GR
blog.brightontattoo.com

May 6-8
Liverpool Tattoo Convention
Britannia Adelphi Hotel, Ranelagh Place,
Liverpool. L3 5UL
www.liverpooltattooconvention.com

May 28-29
Northern Ireland Show
Belfast Waterfront, 2 Lanyon Pl
Belfast BT1 3WH
www.nitattoo.com/

May 28-29
Ink and Oil Tattoo Convention
Peterborough Arena
The East of England Showground,
Peterborough PE2 6XE,
www.facebook.com/ink.oil.tattoo

June 4-5

Northampton tattoo
Convention
The Northampton Saints Rugby Ground
Weedon Road, Northampton. NN5 5BG.
www.northamptoninternationaltattooconventi
on.com

June 4-5

Scarborough Tattoo Show
The Spa Scarborough, South Bay, Scarborough,
North Yorkshire YO11 2HD
www.facebook.com/scarboroughtattooshow

June 4-5

Leeds International Tattoo
Convention
Exhibition Centre Leeds, Clarence Dock,
Chadwick Street, Leeds LS10 1LT
www.leedstattooexpo.com

June 11-12

Bristol Tattoo Convention
The Passenger Shed, Brunels Old Station,
Station Appoach, 
Bristol BS1 6QH
www.bristoltattooconvention.com

July 9-11

The Southampton Tattoo
Festival
Ageas Bowl, Botley Road, Southampton,
Hampshire S030 3XH
www.southamptontattoofestival.co.uk

July 16

Powys Charity Tattoo
Convention
Community Centre, Mount Lane
Llanidloes, Powys SY18 6EZ
www.powystattooconvention.co.uk

July 22

Midlands Tattoo Industry
Show
Leicester Road Football Club,  Leicester Rd.
Hinckley, Leicester LE10 3DR
www.facebook.com/Midlands-Tattoo-industry-
Show-980219155377587

July 29-31

Titanic Tattoo Convention
Titanic Building Belfast
1 Queens Rd, Titanic Quarter, Belfast BT3 9EP,
www.facebook.com/titanic.tattooconventionbel
fast14?fref=ts

July 23-24

Cardiff Tattoo and Toy 
Motorpoint Arena Cardiff, Mary Ann Street,

Cardiff,  CF10 2EQ,  GB

www.cardifftattooandtoycon.co.uk

July 30-31

Portsmouth Tattoo
Convention
The Guild Hall, Guildhall Square, Portsmouth

PO1 2AD

www.portsmouthtattooconvention.co

August 19

Tatcon Blackpool
Norbreck Castle Hotel, Queen’s Promenade

Blackpool, Lancashire FY2 9AA

www.tatconblackpool.co.uk

September 2-5

South Yorkshire Body Art
Festival
Ponds Forge International Sports Centre,

Sheaf Street, Sheffield, S1 2BP 

September 23-25

London Tattoo Convention
Tobacco Quay Wapping Lane, London E1W 2SF

www.thelondontattooconvention.com

October 1

Ink ‘n’ art bournemouth
Pier Approach, Bournemouth, 

Dorset BH2 5AA

bournemouth.tattoo/

October 8-9

Halloween Tattoo Bash
Wolverhampton Racecourse, Dunstall Park

Gorsebrook Rd, Wolverhampton WV6 0PE

www.halloweentattoobash.co.uk

October 28

Jurassic Coast Tattoo
Convention
The Premier Inn, Bournemout Central,

Westover Rd, Bournemouth BH1 2BZ

www.jurassiccoasttattooconvention.co.uk

OVERSEAS CONVENTIONS
March 4-6

Mondial Du Tatouage
Grande halle de la Villette, 211 Avenue Jean

Jaurès, 75019 Paris France

www.mondialdutatouage.com/en

CONVENTION CALENDAR

Tattoo convention listings on this page are free. Send your details to 
Convention Calendar, Total Tattoo Magazine, 111 Furze Road, Norwich, Norfolk, NR7 0AU, UK
or e-mail editor@totaltattoo.co.uk All details correct at time of going to press. E&OE.






